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beauty. . . . The whole of our collective soul is in him
made manifest."
This Polish inheritance, which found its most perfect
musical expression in Paderewski's rendering of Chopin,
showed itself also in other ways, more fundamentally, more
philosophically. Music is a state of soul, as form is a state of
consciousness, colour lying half-way between the two.
Amorphous shapes of music were more congenial to the
spirit of Poland than sensuous qualities of colour or definite
statements of form. That spirit lived in the sounds of
Poland itself, dreamy and not too intense in colour, not too
definite in shape : next to poetry, music was Poland's chief
mode of expression. Paderewski possessed that national
sense of music ; he also possessed the poetic imagination,
and the dramatic sense, which is often the heritage of a
nation that is rather theatrical, self-centred and sensitive.
The heroic vein in him was the natural tradition of a people
who could forget the misery of the present in exaltation
over the heroism of the past.
These gifts, however, were only the raw material that had
through a definite, systematic effort to be translated into a
work of art. Paderewski's sense of the need for continuous
and patient work was not a national characteristic, rather
the reverse. While emotionally he surrendered himself to
the spirit of Poland, intellectually he was often in open
revolt against it; he acknowledged the negative elements
of his national inheritance by deliberately converting them
into positive ones. Had these negative national elements
not been in him, he would not have bothered about them.
By the process of organized work, as he learned it in the
West, he replaced his racial shortcomings and contrived to
lift native qualities which were the soul of Chopin's music
into the highest art.
VI
When one day Paderewski was asked to honour a lady's
autograph book with a contribution, he wrote : " La Patrie
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